Abstract-Tess of the D'Urbervilles is one of Thomas
of the novel as perfect as possible. Hardy's own techniques and emphasis, as opposed to generic qualities of tragedy, gave Tess its special aura. For nearly the entire novel the protagonist Tess is notable not for being fixed in resolve but for adaptability to new conditions and to fresh tests of purity, suggesting that Tess begins really to exist as a tragic character.
When analyzing the whole structure of the novel we find that the climax of the novel is the time when Angel returned from abroad and still cherished love for her and Tess realizes that unless she regains him she will not have another chance. And she decides to do all that is necessary to have that mo ment and to risk all in order to achieve a brief period of fulfillment of life. Therefore, all the previous actions only serve as a prelude to this mo ment.
The long process of the plot development produces a strong effect of intense feelings and suspense and readers will not move their attentions away fro m the ups and downs of the fate of the characters in the novel. What
Hardy does is to shape and heighten the personality of the tragic sufferer throughout the novel by creating a fu ll portrait of her possibilities of experience.
Another aspect of the structure lies in the creation of Tess as the main protagonist. Tess is shaped by a context suggestive of universals as well as specific and t ransitory features. Tess's special quality is emphasized continuously through intermittent reminders，such as Tess as 'visionary essence of woman ' earlier she had been the 'standard wo man'. In both of these there is the blending of Tess as one against whom others are measured, and of Tess as the average. As 'a visionary essence of wo man--a whole sex condensed into one typical form' ，Tess is intended to suggest the tragic extremis m of individuality. As a wo man, Tess' s stature ， her moral and spiritual magnitude are heightened especially in the way she forgives Angel instinctively and word lessly as compared with the intellectual，unfeeling way Angel will not forgive Tess.
The situation at Talbothays allows Hardy to develop his concept of specialness amidst ordinariness most fully. Tess is initially indistinguishable to Angel fro m the other dairy maids and their love for Angel is a contrast between civilizat ion and nature. Their deportment gives them a resignation, a dignity wh ich is a t ragic concept. At the same time Tess is steadily made to rise out of the background, this marks her as superior to the other dairy maids, though in the eyes of propriety she is less worthy of him than them. To Angel，she seems to be more than human in her beauty and he compares her to various Greek goddess. And'She seems to be the embodiment of life'. Before the revelation, in Angel's eyes ，'She is a lady, nevertheless-in feeling and nature'，and she appears as the essence of femaleness. In all the message is that the force of this connection between Tess and the natural world is to suggest the 'mad' 
Achieving through foreshadowing
Hardy Two kinds of foreshadowing are found to be put into use.
They are action foreshadowing and non-action foreshadowing.
Action foreshadowing
Fro m the first phase of the Tess's life as previously mentioned the reader is led to anticipate the tragedy of were dead, and we fear, rightly, that this may indeed soon be her fate.
Non-action foreshadowing
Non-action foreshadowing like the action foreshadowing takes a very important role in creating a gloo my sense for the novel. In the novel, the non-action foreshadowing is used in dealing with wet days. For this weather phenomenon usually puts people into a sad emotion and even makes them sentimental. Hardy successfully takes this natural phenomenon to foreshadow some of the events and thus it infancies greatly the tragic consciousness in the novel.
As we read through the novel, we find that rain are reflected in her ruddy cheeks, and the sun, so necessary to life, is often described as red.
Moving ahead to her first experience with Alec, the red imagery is overly abundant. First, he feeds her strawberries and 'held it by the stem to her mouth'.
Although she rejects him at first, she then consents as she does often as the novel progresses. Then they head over to the rose tree where 'he gathered blossoms and gave her to put in her bosom. She obeyed like one in a dream, and when she could affix no mo re he himself tucked a bud or two into her hat'(Chapter 5). Th is whole scene certainly set up the action to come. One last image is at the end of this same scene: 'In looking downward a thorn of the rose remain ing in her breast accidentally pricked her chin '.
(Tess, p.38) [1] . Th rough all of these different red images, it seemed pretty obvious that something bad was going to happen to her, as her white image was being tainted with all of the red.
At Flintcomb-Ash the thresher is red, symbo lizing its brutal destructiveness. Hardy calls it a 'tyrant' that the girls must slavishly serve. The nameless man who drives the thresher is indifferent to the land and to these hardworking people. He's a frightening symbol of how the countryside is becoming controlled by faceless, alien individuals who work solely for money.
Symbols of fire
For the sy mbols of fire we should look at the description of the hearth and fire in Chapter 34. At first it's lo wing and inviting, as in a happy home. By the time the farmhand has delivered his news and left, the embers are beginning to die. The fire symbolizes the passion between Angel and Tess, which is dying because too many strange things are happening around them and because they have been dishonest with each other. The fire will take on an even more sinister appearance in the next chapter, after Tess confesses the fire is co mpletely out and can't be stirred to life with Angel's poker. The characters themselves are described as 'ashes of their former fires.' Hardy seems to be suggesting that passion is fueled by illusion rather than by truth.
Symbols of other objects
In order to achieve his art istic effects Hardy also uses other symbols of natural objects in the novel. Look at the following sentence: The narrator is describing Tess's reactions as she 
